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IN SWITZERLAND

Monday, 2 February Workshop at Glaeser Wogg AG

Tuesday, 3 February Workshop at Glaeser Wogg AG

Wednesday, 4 February Workshop at Glaeser Wogg AG

Thursday, 5 February Workshop presentation at Glaeser Wogg AG
Friday, 6 February Visit ECAL in Lausanne

Saturday, 7 February Visit Atelier Oi

Sunday, 8 February Daytrip to Swiss mountain area

Wednesday, 11 February Japanese designers : Departure to Japan

IN JAPAN

ingenious Monday, 18 May Workshop at Ishinomaki laboratory showroom in Tokyo
SW'Efng[!gang_ D.;;igm Tuesday, 19 May Workshop at Ishinomaki laboratory showroom in Tokyo
Wednesday, 20 May Departure to Ishinomaki - Workshop at Ishinomaki laboratory
Thursday, 21 May Workshop presentation at Ishinomaki laboratory

Friday, 22 May Swiss designers : Departure to Hirosaki

Saturday, 23 May Swiss designers : Departure to Tokyo




INTRODUCTION

ORGANIZER

Switzerland and Japan have many things in common. Both are small
countries with limited resources, hence both have cultivated ways of
adapting themselves to nature. With regard to craftsmanship and design,
they both share the same cultural values: quality, reliability and precision.
However, Japanese customs are different from those of Switzerland. And
even though these two nations have many similarities, these differences
are what make them all the more curious about each other. Design is all
about curiosity — curiosity about other cultures, other identities. In visiting
each other’ s countries, designers are brought together in a setting that
fosters an intercultural exchange of ideas. A neat way to do this is by
engaging in a design workshop abroad. This idea was the start of a
design workshop whereby five designers from Switzerland and Six
designers from Japan visited both countries together and got a chance
to develop new products collaborating with local manufacturers. Besides
the two funding bodies, the Swiss Society of Engineers and Architects
(SIA) and Switzerland Global Enterprise (S-GE), the project was also
strongly supported by the Embassy of Switzerland in Japan and the

Japanese Institute of Design Promotion.

The workshop concept was elaborated by Pierre Keller, former director
of the Swiss design school ECAL in collaboration with Patrick Reymond,
co-founder of the Swiss design studio atelier oi. Each workshop lasted
five days, first in Switzerland and then in Japan. The designers worked in
Switzerland with the industrial furniture company WOGG and in Japan
with Ishinomaki Laboratory, a company located in the northern part of
the country that started out as a community laboratory in an effort to
recover from the calamity of the 2011 earthquake. The aim was for each
designer to come up with a design for possible products suitable for the
international market. The designers had to gain an understanding of
these two very different companies in terms of scale and nature. The
design process began by learning in depth about the raw materials used
by each company and the skills at hand, as well as considering issues
such as productivity and marketability. Initial designs then changed as
designers — some knowing each other already but others meeting for the
first time — got acquainted while dining and sightseeing together.
Watching one another work, the designers were soon exchanging advice

and listening to the different views expressed.

Yet five days are too short to finish a product’ s design. The main goal of
this workshop is not so much to complete the design as for designers to
gain insight into other design cultures and benefit from an exchange
across borders. In working with manufacturers from two different
countries, designers are able to put their skills into practice and further
develop their know-how in a new context and market through the
realization of a project abroad. Concurrently, manufacturers gain fresh
ideas that can be useful when developing products for the international
market. Merging different cultures and approaches can lead to

unexpected and innovative outcomes.

We have decided to present the workshop results in the form of an
exhibition so that people can have a glimpse of what the designers
experienced on their journey. | hope that the workshop will become the

stepping-stone for other design exchanges in the future.

% The Swiss Society of Engineers and Architects (SIA) promotes export
activities in the sectors of architecture, engineering and design under the
label “ingenious switzerland powered by SlIA-International” in

collaboration with Switzerland Global Enterprise.
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DESIGN WORKSHOP JAPAN - SWITZERLAND _ SWISS DESIGNERS

Dimitri Bahler / 743X kYU -~ L

Born 1988 in Switzerland, product designer Bahler graduated from ECAL/University of
Art and Design in Lausanne in 2010. In 2014, Béahler founded his studio in Biel,
Switzerland and started to work with national and international companies such as HAY,
USM, Moustache. His work is often qualified to be very visual and have a strong link with
the materials.
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http://www.dimitribaehler.ch/

Camille Blin/ #3275

Born 1985 in Paris, product designer Blin graduated from ECAL in 2009. His Marble
Lamp has been produced in edition pieces by Galerie kreo in Paris. In 2010, Blin founded
his own furniture company together with Arnault Weber and Emmanuel Mbessé, working
closely with local wood craftsmen.
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http://camilleblin.com/

Carlo Clopath / /LA -7 A/XX

Born 1986 in Switzerland, product designer Clopath graduated from ECAL in 2012. After
working at Cecilie Manz’ studio in Denmark, he founded his own design studio in a house
in the Alps. In 2014 he was awarded a Swiss Federal Design Award for a series of kitchen
accessories called Palutta. Clopath’s designs are created in dialogue with histories,
materials and meanings.
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http://carloclopath.com/

SWISS DESIGNERS

Micael Filipe / TV - 74U~

Born 1990 in Portugal, product designer Filipe graduated from ECAL. After working as a
personal assistant at BIG-GAME design studio for two years, he founded his own studio.
Filipe aims to make products that enlighten our daily lives. Objects that appears to be like
butlers: helpful, discreet and trustful, simple and efficient objects for intuitive uses.
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http://micaelfilipe.com/

Chistophe Guberan / 7YX b7 -7 RZ >

Born 1985, Guberan is a product designer based in Switzerland exploring the possibilities
of material interaction and variable aesthetics in his creations. His motto, “objects are the
fruits of material testings and observations” was cultivated while studying at ECAL.
Guberan’s products have been produced by leading companies such as Alessi. His
Hydro-Fold project, consisting of self-folding paper printed from a desktop 2D printer, has
received wide academic and public attention that resulted in the collaboration with MIT.
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http://www.christopheguberan.ch/

Keiji Ashizawa / iR &

Born 19783 in Tokyo, architect Ashizawa founded Keiji Ashizawa Design in 2005 with
focus on architecture as well as furniture and lighting design. After the Great East Japan
Earthquake in 2011, Ashizawa founded Ishinomaki Laboratory intended to make a center
of regional activities for the recovery. As the CEO of Ishinomaki Laboratory, he proposes
a new concept of furniture label from a local city to the world.
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http://www.keijidesign.com/

DRILL DESIGN / RUJLTH A~

Founded in 2001 by Yusuke Hayashi(b1975) and Yoko Yasunishi(b1976) in Tokyo,
design studio DRILL DESIGN provides individualized solutions to clients and society with
flexible creations between product and graphic design. With partners in Japan, who have
original techniques while using high quality materials, the studio has built network of
professionals. Among DRILL DESIGN’s clients are Canon, MUJI, Mercedes-Benz and
Camper.
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http://www.drill-design.com/

Shigeki Fujishiro / B B E

Born 1974 in Tokyo, Japan, product designer Fujishiro graduated from Kuwasawa Design
School. He joined Japanese furniture label IDEE as a furniture designer. In 2005, he
founded his own design studio providing design for international clients such as RS
Barcelona, HAY, Hermés petit h, as well as for Japanese companies SAITO WOOD, IDEE,
ICHIRO and 2016/ Arita.
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http://www.shigekifujishiro.com/

JAPANESE DESIGNERS

Koichi Futatsumata / —1& 28—

Born 1975 in Kagoshima, Japan, designer Futatsumata heads two design office;
“CASE-REAL” focusing on spatial design, and “KOICHI FUTATSUMATA STUDIO” which
specializes in product design. His works include: Cutlery for valerie_objects (valerie_ob-
jects/2015), HYGGE B SHOE STOOL (Opinion Ciatti/2014), IN THE SKY (Edition
HORIZONTAL by E&Y/2010), HAMMOCK (E&Y/2009). In 2011, his work 22 (EK

JAPAN/2009)entered the permanent collection at San Francisco Museum of Modern Art.
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http://www.futatsumata.com/

Koichi Suzuno / #5%8F J&— ( TORAFU ARCHITECTS)

Born 1973 in Kanagawa, Japan, architect Suzuno founded a company TORAFU
ARCHITECTS in 2004 together with Shinya Kamuro. TORAFU employs a working
method based on architectural thinking. Their works are extensive, covering architectural
design to interior design for shops, exhibition space design, product design, spatial
installations and film making. One of their major work Airvase has been selected into the
permanent collection of Montreal Museum of Fine Arts.
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IN SWITZERLAND

Home of the Japanese designers during the workshop
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Saint Benedict Chapel by Peter Zumthor
E—&— XV b=RE OV RATAT MR

Ecole polytechnique fédérale de Lausanne campus
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4000 meters-high Jungfrau
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IN SWITZERLAND

Pastoral landscape is part of everyday life of many Swiss designers, in this case Carlo Clopath
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Simple but rational structure of the chair displayed at Regional Surselva Museum
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SWISS WORKSHOP

DESIGN WORKSHOP JAPAN - SWITZERLAND

Willi Glaeser

Glaeser WOGG AG Chairman
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Glaeser WOGG AG &E

In contrast to usual trade relations, the goal of this workshop wasn’ t the
exchange of material or products, but to make the relationship between
Switzerland and Japan stronger by exchanging knowledge and education. Ten
experimented and successful designer and architects, five from Japan, five from
Switzerland met in Baden to develop new way of using or products of aluminium

composite panels.

One part of the product development process was to test the materials in order
to find out, what is possible to do and during this time, the.co-operation
between designers and the technical department was not always easy, and
especially language barrier created some difficulties among the way. However,
the team managed to overcome the obstacles and the designer and the
technical department ended up having very interesting and inspirational
conversations. Both sides actively challenged each other to get the best resullts.

It was amazing to see what comes out when you put 10 different teams in a
room and just provide them with some raw materials and simply the task to
produce/develop/invent / something new. The interaction between the teams
and the different cultures worked out great, and the outcome of the week was
variety of new designs from art to lamps and furniture. At the end of the week of
hard work the best designs were evaluated and priced by a jury of
professionals. Two of the best designs ended up in product development and
manufacture. During the summer 2015, a team of designers, and the
development department of Glaeser WOGG worked to create a prototype of a
product ready for manufacture. In the end of a hot summer we were all happy

and proud to present two new products.

It is safe to say that the project was very successful and we had the honor of
working together with very talented people. However, the biggest success of
this workshop was not the two produces but the strong bond between Japan

and Swiss designers which we at Glaeser WOGG wish to maintain.
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IN JAPAN

Japanese noodle stand at antique market
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IN JAPAN

DESIGN WORKSHOP JAPAN - SWITZERLAND

Night goes on at bar in Shibuya
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Before starting the workshop in Ishinomaki,
designers walked around Tokyo guided by
Japanese designers. Designers from
Switzerland visited Craft Museum and shrine
appreciating ancient aesthetics as well as
experienced going to public baths; old

Japanese habits retained from ancient times

that co-exist side by side with ultra-modern

Sampling Japanese paper-crafted products at papier labo
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Cycling around like Tokyoites
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Stepping into idyllic landscape in Meiji Shrine
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Curious about carps in the pond
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Lost in translation at the sight of skyscraper reminiscent of New York
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Karaoke time at Ishinomaki
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DESIGN WORKSHOP JAPAN - SWITZERLAND

Keiji Ashizawa

CEO Ishinomaki Laboratory
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Designing a product for Ishinomaki Laboratory poses a challenge for
designers. Looking at existing wood furniture range from Ishinomaki
Laboratory, the task may seem relatively simple. However, the design needs
to be realized with the very limited materials and technology available at
Ishinomaki Laboratory. Tomas Alonso, who has designed MA furniture
series for the Laboratory’ s collection, recalls “designing a piece of furniture
for Ishinomaki Laboratory was the most difficult furniture design in my
career.” For designers to understand what this means, it is best for them to
be at Ishinomaki Laboratory and get the experience firsthand. From the
founding of Ishinomaki Laboratory in 2011, our policy has been to make
furniture with designers engaged in workshops. Yet, putting ten talented
and busy designers under one roof for entire four days and getting them

commit exclusively to one workshop was incredibly rare situation.

Designers from Switzerland experimented with the design process in order
to come up with a new type of items that are not yet in our collection. On
the other hand, as most of the participating Japanese designers have
already worked with Ishinomaki Laboratory before, they adapted a process
that can easily be mass produced within the capacity of our company.
However, hands-on workshop touching the actual wood allowed active
communication between designers from two countries, facilitating designers
to advise one another. The workshop offered designers and me to gain

invaluable insight into special ways other designers think and work.

Many of the designs that came out as a result of four days of intensive
workshop interaction were further reviewed during the summer 2015, and
were made as prototypes. Eventually, these have the potential of becoming
new families for Ishinomaki Laboratory. At this stage, | am thrilled to show
all the prototypes to the public during Tokyo Designers Week 2015 as well
as at International Furniture Fair Tokyo 2015(IFFT).
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interoffice EVENT 2015
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JIDA Design Museum in AXIS
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